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Overall Comments 
 
Many congratulations on making a good start with your first assignment. I was 
very impressed by your enthusiasm and by the way that you worked your way 
through some difficult texts and answered all the questions. I am confident 
that if you continue your hard work, it will reach a degree standard and 
assume that you will want to submit your work for assessment. I would be 
grateful if you would confirm this when you send in your next submission.  
 
Please remember that your work will be assessed according to four heading: 
knowledge and understanding; research skills; critical evaluation and 
communication. I would assess this first submission as good against all four 
criteria and was particularly impressed by your analysis of Althusser’s ideas of 
interpellation, which I thought was very good. However, don’t forget to include 
references to the work of a couple of different critics of the set texts to fulfil the 
requirement of ‘critical interpretation’. Make sure that you check the spelling of 
difficult names such as ‘Greenberg’ and try to expand the amount that you 
write about particular works of art and relate them to the ideas that you are 
now learning.     
 
Feedback on assignment   
 

Clement Greenberg: The Critic Speaks 
 
You showed a good understanding of Greenberg’s idea that Modernist artists 
responded to changes in the market and to the transition from subjects 
commissioned by patrons to work determined by the artist’s own choices. You 
also understood that painters no longer wished to try to emulate classical 
sculptures. However, you did not quite get to grips with Greenberg’s key 
observation that Renaissance artists sought to ‘conceal art’ where Modernist 
artists sought to ‘reveal’ it. This means that whereas Old Masters aspired to 
what we would now call a ‘photographic’ illusion, Modernist artists sought to 
draw attention to the materials of painting such as the flatness of the canvas, 
the texture of brushwork and the artificiality of their choice of colour and line. 



Art as Commodity 

You are right in identifying that Marx suggests that the price of everything sold 
– be it a loaf of bread, a painting or a sofa – is not determined by its 
usefulness or by the amount of time that it takes to make. Instead, as Marx 
goes on to say, it is determined by the notional status of the producer in 
relation to other producers - the notional status of the ‘makers of shoes (in 
relation to) the producers of linen.’ For example, this is why plumbers and 
electricians charge a similar amount for a call-out but financial advisers or 
insurance salesmen will charge differently when they visit your home.  

You rightly identify Hirst and Koons as good examples of Marx’s arguments. 
For example, in creating For the Love of God using £10m of diamonds and 
selling it for £75m, Hirst demonstrated the added value that is associated with 
his status in the art world in relation to other artists.   

Base and Superstructure 

You made a good attempt at understanding a difficult concept when you 
argued that ‘Base is all the things that are required for everyday living such as 
going to work and keeping a home….while superstructure is more about the 
environmental factors that govern everyday living such as politics, cultural and 
social norms, people’s roles, religion and education, amongst other things’. 

However, when Marx talks about ‘the economy’ he is referring to the national 
or indeed international economy rather than to the domestic economy of a 
particular household or individual. Hence he is suggesting that the type of 
economy that exists – for example, feudalism or capitalism – determines the 
economic relationships between its citizens (the base). This then determines 
the nature of the superstructure which comprises the political system (the 
government) and the culture of society (the political relationships between 
men and women, religion, education, art, broadcasting etc) 

Some of the problems of applying this analysis to media and the arts is that 
firstly artists have produced such a huge variety of styles and approaches 
since the development of capitalism and secondly that many artists have tried 
to enshrine Marx’s arguments in their work.  However, many critics would 
argue that all capitalist work – in contrast to earlier manifestations such as the 
other-worldly hierarchical structures of medieval feudal art – is still 
comparable to each other and that the nature of ‘post-capitalist’ work will not 
be apparent until after the revolution. 
 
Baudelaire and the painter of Modern Life  
 
Your analysis of the flaneur is perceptive and you make interesting points in 
relation to photography and the development of street art. I liked your 
comment that with ‘the invention of hand held cameras anyone was able to 
take images and …with the new fascination with the world around us people 
became more open to different types of art and other peoples interpretation of 
the world.’ Don’t forget, however, that Baudelaire also suggests that the 



flaneur should adopt the personality of the dandy and that this ‘phlegmatic’ 
attitude suggests a detached or voyeuristic approach to the world. The artist is 
seen as a privileged observer of the modern city rather than as someone who 
empathizes with the harsh conditions of its inhabitants or seeks to change 
them.    

Althusser’s ideas of interpellation  

I was impressed by your understanding of ‘the way in which advertisements 
suggest that if prospective buyers purchase a particular product their lives or 
some aspect of their lives will be improved’. I also liked your reference to the 
small-print on the mascara advertisements and to your suggestion that 
‘celebrities and models are shown as perfect individuals with perfect lives and 
homes which makes people want to strive to be like that or emulate their idols 
in some way whereas the reality of these celebrities and models could be 
completely different’.  

Fetishising the eye 

Again I liked your observation that ‘People devour or consume information’ 
and ‘need to look at smartphones, flick through images in magazines and 
collect photography/art books.’ 

Learning Logs or Blogs/Critical review/essay  
 
NA 
 
Suggested reading/viewing (important to pick out things here) 
 

NA 
 
Pointers for the next assignment (important) 
 
See Overall Comments. 
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