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Overall Comments 
 
Congratulations on another good assignment. I feel that this showed definite 
progress in your knowledge and understanding of the concepts of visual 
culture and your ability to evaluate different thinkers such as Berger and 
Hebidge. I also felt that you were bringing your own experience to your 
understanding of the texts. Hence I would judge it as very good against all 
four criteria.  
 
Feedback on assignment   
 

Good Taste:  
 
I liked the way in which you discussed Hebidge’s distinction between high art 
and popular culture with reference to the work of John Berger and Roland 
Barthes. I particularly liked your reference to restaurants serving gourmet 
burgers as an example of high culture referencing popular culture and your 
example of photographs turned into paintings as an example of the reverse. 
  
 

Guy Debord – The Society of the Spectacle 
 
You understood both the concept of the all-embracing nature of the spectacle 
created through the mass-media images of advertising, film and broadcasting 
and the way in which celebrity culture encourages people to consume 
particular aspects of it.    
 
One aspect of Debord’s work that requires attention is his understanding of 
how capitalism has exploited the increased leisure time that is available for 
workers in 24/7 cities. Hence his comment: 
 
‘’So far the ruling class has succeeded in using the leisure that the 

revolutionary proletariat wrested from it by developing a vast industrial sector 



of leisure activities that is an incomparable instrument of stupefying the 

proletariat with by-products of mystifying ideology and bourgeois taste.’  

Another is the way in which the society of the spectacle has encouraged a 
particular rapid way of looking that is analogous to the fast food approach to 
consuming. Hence his comment that: 
 
‘Modern mass tourism presents cities and landscapes not in order to satisfy 
authentic desires to live in such human or geographical milieus; it presents 
them as pure, rapid, superficial spectacles (one from which one can gain 
prestige by reminiscing about). Similarly, striptease is the most obvious 
example of the degradation of eroticism into mere spectacle.’ 
 
Pierre Bourdieu - The Social Definition of Photography 
 
Congratulations on your analysis of Pierre Bourdieu’s comment that “in 
conferring upon photography a guarantee of realism, society is merely 
confirming itself in the tautological certainty that an image of the real which is 
true to its representation of objectivity is really objective”. One way of 
approaching it is to imagine that he was talking not about photography but 
about other kinds of art such as medieval art or eighteenth century art. Since 
we no longer relate to the religiosity of the former or the aristocratic pastimes 
of the latter, it easy to see that the image of society that these represented 
was based on conventions that now seem alien to us. Hence on one level 
Bourdieu is merely reminding us that all contemporary visual traditions are 
arbitrary constructs that are ephemeral and are open to question. A quick 
survey of how the conventions of photography have changed in relation to the 
emergence of  different political and social mores and different materials and 
techniques – from the stiffness of early portraits to the emergence of cheap, 
fast and easy to use cameras and then digital photography – reveals how 
varied and arbitrary the so-called truths of photography really are.     
 
 
The Work of Art in the Age of Mechanical Reproduction 
 
Congratulations - I was very impressed that you watched Ways of Seeing as 
part of your research into this topic. I was interested by your comments about 
the way in which over-exposure to images means that they lose their aura. In 
some ways it also means that highly publicized images from popular culture 
such as the smiley face on computers or the logos of multinational companies 
can achieve iconic status. 
 
 
Appropriation 

I enjoyed the incorporated works that you chose to look at 

 Banksy’s “Show me the Monet” 
 Jane Perkins “Marilyn Monroe” 
 Jocelyne Grivaud’s “Barbie as Le violon d’Ingres” 



I agreed with your comments about Banksy but felt that you might have made 
more of Jane Perkins’ transformation of Marilyn Monroe into a more 
personalized image than the manufactured fashion icon of the Warhol. I also 
thought that you might have made even more of the implications of Man Ray’s 
portrayal of the cliché of a woman’s body as a musical instrument, which 
Ingres himself implies through his fetishisation of the nude. However, these 
may be implicit in your references to Barbie dolls.     

I also enjoyed your choice of artists who had used everyday objects such as 

 David Hockney’s “Room 229 Palmdale Calif. 11th April 1986” 
 Marcel Duchamp’s “Trebuchet (Trap) 1917” 
 Domenic Bahmann’s “Music to My Ears”  

Both the Duchamp and the Bahmann are extremely witty and succinct in their 
use of imagery. Your enthusiasm for these new images and the new 
approaches that the course is bringing you came across strongly in the 
comments in your evaluation.  

Learning Logs or Blogs/Critical review/essay  
 
NA 
 
Suggested reading/viewing (important to pick out things here) 
 

NA 

 
 
Pointers for the next assignment (important) 
 
The key approach here should be to continue to use the Visual Culture 
Reader as a tool. 
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